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I. INTRODUCTION

This document contains the final report of the Seventh Inter-American Meeting of Ministers of Culture and Highest Appropriate Authorities, which was held in Asunción, Paraguay, on November 17 and 18, 2016. The report includes a summary of the ministerial meeting. 

The “List of Documents” (CIDI/REMIC-VII/doc.1/16) indicates the documents that were distributed during the meeting. These documents may also be consulted on the web page of the OAS Culture and Tourism Section, which serves as the technical secretariat of the ministerial process: http://www.oas.org/en/sedi/desd/ct/default.asp.

II. BACKGROUND

The Seventh Inter-American Meeting of Ministers of Culture and Highest Appropriate Authorities took place in Asunción, Paraguay, on November 17 and 18, 2016. On that occasion, the member states adopted the “Declaration of Asunción on Development in the Americas: Strengthening the Circulation of Cultural Goods and Services” (CIDI/REMIC-VII/DEC. 1/16).

The delegation of Paraguay convened an informal meeting and the preparatory meeting, which was held at the headquarters of the Organization of American States (OAS) in Washington, D.C., on October 13 and 14, 2016, in order to review the Draft Declaration. 

III. PARTICIPANTS

The List of Participants (CIDI/REMIC-VII/doc.7/16) lists the delegations of the member states and the representatives of observer countries, international organizations, and civil society bodies in attendance at the ministerial meeting.
IV. PROCEEDINGS

In compliance with the Article 20 of the CIDI Rules of Procedure for Sectoral and Specialized Meetings at the Ministerial Level, the Seventh Meeting of Ministers of Culture and Highest Appropriate Authorities comprised an inaugural session, eight plenary sessions, and a closing session, a summary of which is presented below.

A. Inaugural Session

The inaugural session was held on November 17, 2016, in the Salón Teatro of the Hotel Guaraní Asunción. The session began with the playing of the national anthem of Paraguay, accompanied by the National Symphonic Orchestra. The inauguration was attended by His Excellency Horacio Cartes Jara, President of the Republic of Paraguay. 

Ambassador Neil Parsan, the OAS’s Executive Secretary for Integral Development, welcomed the national authorities and delegations to the Seventh Inter-American Meeting of Ministers of Culture and Highest Appropriate Authorities. He applauded the Paraguayan authorities’ choice of the topic for this meeting, “Development in the Americas: Strengthening the Circulation of Cultural Goods and Services.” He said that the topic gave the participants the possibility of discussing how their countries could respond to the sector’s emerging challenges and opportunities and how they could promote access to cultural goods and services by citizens and communities, through commercial and noncommercial channels, while at the same time reaffirming the contribution that culture makes to development and social inclusion. He also expressed his hope that, by reaffirming the important contribution that culture makes to development and economic growth with social inclusion and its potential as a tool for fighting poverty and inequality in the Americas, the meeting would be a success.
The Executive Minister-Secretary of the National Culture Secretariat, Mr. Fernando Griffith, began his remarks by stating that the rapid development of the information, telecommunications, and audiovisual industries, now powered by the digital revolution, had led to structural transformations in our societies and had given rise to new forms of human experience. He noted that the active participation of young people in the systems whereby cultural goods and services circulate is a right that must also be asserted through the paradigm of cultural democracy, which assumes the adoption of a new hemispheric ethics that ensures all individuals and groups the right to enjoy their own culture, profess their own religion, use their own language, create their own associations, and define their own lifestyle. 

He said that strengthening the OAS’s engagement in the cultural arena would play a key role in enabling job creation, social inclusion, and the promotion of cultural diversity through that circulation, in order to assure the economic gains it offers and our peoples’ assumption of their creative capacity.

B. First Plenary Session:  Election of meeting officials and formalization of the procedural agreements

The meeting was chaired temporarily by the Minister of Culture of the Dominican Republic, Pedro Vergés, who thanked the Government of Paraguay for its hospitality. 

Minister Vergés then presented, for the delegates’ consideration, the draft agenda, annotated agenda, and schedule, which were adopted without modifications.

The Executive Minister-Secretary of the National Culture Secretariat of Paraguay was elected by acclamation to chair the Seventh Ministerial Meeting on a proposal made by Guatemala’s Minister of Culture and Sport, José Luis Chea Urruela, who spoke of Minister Griffith’s merits and passion for culture and said that, under his leadership, he was sure that the meeting would be a resounding success. The proposal was seconded by Mr. Stephen Lashley, Minister of Culture, Sports, and Youth of Barbados. 

The Chair thanked the delegations for the trust they had placed in him for leading the work of the ministerial meeting, and he expressed his gratitude to the officers of the OAS and of the National Culture Secretariat for their support in helping prepare the meeting. The Chair then reported on the formalization of the procedural agreements:  (1) Saint Kitts and Nevis would serve as Vice Chair; (2) the Style Committee would comprise the delegations of the United States, Brazil, Canada, and Paraguay; (3) working groups or committees would not be set up provided the documents enjoyed consensus support; (4) the deadline for presenting new proposals would be 11:00 a.m. on Thursday, November 17. He reported that Peru’s proposal for amendments to operative paragraphs 2, 3, and 4 of the Declaration (CIDI/REMIC-VII/INF.1/16) had been distributed. Finally, he noted that it had been agreed that the meeting would adjourn on Friday 18 at around 5:30 p.m. The delegations ratified and approved the agreements as presented.

Minister Griffith then informed the meeting on the drafting process that had produced the Declaration of Asunción (CIDI/REMIC-VII/DEC. 1/16), which had been analyzed paragraph by paragraph at the preparatory meeting. He thanked all the delegations for their support and called on them to examine the proposed amendments presented by Peru. The Chair then noted that the authorities of the Inter-American Committee on Culture would be elected:  these could be a Chair and two Vice Chairs or, as the custom has been, to have shared Vice Chairs, and he called on the delegations to pursue the necessary consultations so that consensus candidates could be proposed. 

C. Second Plenary Session:  Global processes and trends:  opportunities and challenges in the digital environment

1. Global processes and trends:  opportunities and challenges in the digital environment
Ms. Dos Santos-Duisenberg, one of the invited experts, gave the meeting’s first presentation, which was intended to place its topic in context and encourage a dialogue among the ministers. Speaking of the global situation since 2008, she said that the digital transformation, connectivity, and social networks had changed our way of living, which had encouraged the emergence of a civil society that was much more active, critical, and engaged, with a voice in political decisions. 

Because of that world in transition, she said, it was necessary to rethink development policies in light of the great challenges facing both developed and less developed countries:  the restoration of socioeconomic growth, job creation, achieving social stability, fighting poverty and inequality, and the redefinition of national priorities.

Ms. Dos Santos said that like the information society and the accelerated access to information of which we spoke at the end of the 20th century, the start of the 21st century can be characterized as the age of knowledge. That means that today we need to interpret information and develop knowledge. It is in this process—which is both cultural and entrepreneurial—that the importance of culture in contributing to socioeconomic transformation is to be found:  cultural and creative industries offer knowledge and contents, and they also play an increasingly important role in economic dynamics, given that they create jobs (30 million of them) and generate growth, innovation, and respect for cultural diversity. 

She said that the perspective of a relationship between culture and the economy had first arisen over a decade ago and that initially, the discussion generated skepticism because the two were seen as antagonistic. However, it led to the emergence of an increasingly important conceptual, institutional, and political framework for dialogue, for promoting those industries, and for them to become a development strategy:  culture and the creative economy play a major role in strategies for more inclusive and sustainable development.
The creative industries, she said, comprised the cycle formed by the creation, marketing, distribution, and consumption of creative goods and services, which was one of the most dynamic sectors of the global economy and therefore demanded specific, crosscutting, and innovative answers and policies. She then noted that while the relationship between culture, knowledge, creativity, and innovation was very important, it was necessary to interconnect them:  in other words, to transform the chain of ideas, knowledge, and creativity into creative services and products that circulate and create a dynamic. 

She highlighted the need for an ecosystem to provide incentives for the development of the creative sector in the digital and knowledge-based age, based on three pillars of support: strengthening creative capacities (education, training, and lifelong learning), ensuring digital infrastructure (access to broadband), and fostering business development to tie culture and the arts in with business. 

Speaking of indicators of the sector’s behavior and dynamics, she provided details compared to other areas of the economy:  the global trade in creative products grew by 8.8% over a decade (source: UNCTAD, 2011) without including figures for intellectual property. She noted that the MERCOSUR countries had a relatively limited presence in spite of their great potential and that the Caribbean and Pacific countries also had low levels of exports. Regarding the creative digital services with the most potential in the Americas, she said that the advertising market was currently expanding rapidly, as were videogames, digitally animated films and motion pictures in general—although they needed better distribution and circuits—and music. She said that it would be useful to create a website in the region’s countries to facilitate transactions and circulation.

As for international organizations, she said, the relationship between culture and the creative economy was addressed by different international and regional institutions and organizations within the UN system: UNESCO, of course, but also UNCTAD, WIPO, UNDP, UNITAR, and ECLAC and the other regional commissions. Other multilateral agencies were also involved, such as the World Trade Organization (WTO), the World Bank, the European Union, the OECD, and the OAS. She noted that while the topic remained on the agenda, trade negotiations within the WTO had not made much progress. 

Regarding the situation in Latin America, she said that although creativity, culture, and connectivity were fashionable topics, different countries assigned them different levels of importance and, although the topics were undeniably present in one way or another on countries’ planning agendas, they were addressed and dealt with in different ways. She said that greater progress could be seen in cities and locally compared to policies at the national level, and that this was most notable in countries such as Argentina, Brazil, Colombia, Chile, and Mexico. She said that the region’s potential remained underutilized and that, consequently, there was a need to strengthen and encourage cooperation between the public and private arenas, to promote digital partnerships between firms, to support cultural MSMEs, to facilitate the expansion of digital networks and service providers, and to adopt other measures to bolster the sector. (CIDI/REMIC-VII/RP/INF.4/16) 
2. Comments from the delegations 
Paraguay’s Executive Minister-Secretary for Culture, in his capacity as the session’s moderator, thanked the guest expert for her presentation and called on the meeting to reflect on her remarks on the power and immediacy that technologies give to interpersonal relations, on the cultural import of the creative economy and the commercial weight of cultural goods and services, and on the dynamism of their productive, distribution, and consumption processes. 

The delegate of Paraguay said that the presentation had cast an introductory light on the meeting’s topic and had helped identify options for designing new policies for action by states and by civil society. He noted that free circulation must be assured for many cultural assets and opened up for others, to provide people with a better understanding of each other across the region. He also endorsed the suggestion of establishing a regional website. 

The Minister of Culture of Barbados agreed with those comments and reiterated the importance of a regional website such as the one suggested by the speaker. He also recommended that the OAS help organize regional forums or workshops, to share experiences and to design actions for implementing the guidelines agreed on by the ministers for the circulation and exchange of goods and services from across the Americas.
The delegate of Ecuador asked for more information on the possibilities and mechanisms for working in partnerships. He also said that technology must also be available to creators and that support for creative activities must also be designed in function of the artists—in other words, their access to technological tools must be supported.
The delegate of Belize backed the suggestion of creating multidisciplinary committees to promote and encourage the circulation of cultural goods and services. She also underscored the importance of taking due account of the young people and women who play leading roles in cultural and artistic output. 

The delegate of Guyana asked about the potential impact of the use of the digital model in the Caribbean in particular and about what partners it would be recommendable to explore alliances with.
The delegate of Argentina said that creative industries were one of the pillars of her country’s Ministry of Culture and expressed her belief that the ministry must act to interconnect and enrich the mechanisms for dialogue and action with and for civil society. She provided examples, including the Argentina Creativa forums and MICSUR. She suggested working on a modest but attainable common ground, based on what was already in place in the region, and she proposed using MICSUR, which is to take place in Argentina, as a possible intraregional forum on the topic. She said she did not support the development of a platform, since its design and implementation would involve numerous players and require a lengthy amount of time. 

After hearing those opinions and questions, Ms. Dos Santos-Duisenberg recommended working alongside ministries from other sectors and adopting a comprehensive and holistic approach to address public policies for promoting cultural and creative industries and their circulation. She added that interinstitutional mechanisms—councils or other formats—could be created, which would strengthen the culture ministries’ position. She also said that it was important to preserve traditional skills and to promote them through new technological tools, and to promote and/or combine them with the production of cultural goods and services with high levels of technology use. She highlighted the importance of involving local governments, universities, and other nongovernmental actors in the design and implementation of measures and public policies. Finally, she recommended public-private partnerships—with partners such as mobile telephone companies, for example—involving programs to promote the creative sector and, in particular, to advance the use of technology in the circulation of creative products. 

D. Third Plenary Session: Regional programs for the circulation of cultural goods and services

Paraguay’s Minister-Executive Secretary for Culture introduced the panelists and gave an introduction to the session’s topic. He said the challenge was to identify and strengthen efficient and effective mechanisms for access to cultural output, to democratize it, and to bolster demand for it and its consumption. Finally, he called for heightened awareness of the role that culture plays in development.
1. Regional programs for the circulation of cultural goods and services

Ms. Marien Peggy Martínez Stark, Director of the Office in Paraguay of the Organization of Ibero-American States (OEI), gave a presentation on the OEI’s contributions to culture. She addressed the topic from two angles:  the 25th Ibero-American Summit of Heads of State and Government, and the Organization’s publications on the topic of culture.
The Summit had taken place in Cartagena de Indias, Colombia, earlier that year. At the Summit, she said, it had been recommended that the OEI disseminate its comparative study on culture and economic development; promote programs and projects for cultural mobility and training; continue with its efforts to interconnect culture, education, and science; and optimize the existing cultural rights website and the platform of the Ibero-American Culture Observatory (OIBC). She also reported that the Summit had called for support for the La señal que nos une satellite television channel, launched that year (http://www.ibe.tv/). She then underscored the importance of the Ibero-American Cultural Charter—on the occasion of its tenth anniversary—and recommended a critical reading of it in order to improve its implementation. 

With reference to the OEI’s publications, the Director spoke of Culture and Economic Development in Ibero-America, jointly published with ECLAC, which concluded that the contribution made to development by culture was greater than the amounts invested by the countries in the development of culture. She also referred to the 2013 survey on cultural habits and practices, which offered such significant conclusions as the need to democratize access to and participation in cultural goods and services—through different channels—and the importance of maintaining group identities and ensuring social inclusion. In connection with the Ibero-American Cultural Charter, which was adopted in 2006 and which provides an essential reference point for the design and implementation of the OEI countries’ public policies, she remarked that it had been translated into Guarani in Paraguay. She also called for reflection on the Charter, on its contents, and on the accomplishments secured through its application, on the occasion of its tenth anniversary. (CIDI/REMIC-VII/RP/INF.5/16) 
Adriana González, Coordinator of the 2016 Southern Cultural Industries Market (MICSUR), and Coordinator of the Cultural Entrepreneurship Group at the Ministry of Culture of Colombia, addressed the meeting via Skype to give a presentation titled “Strengthening the circulation of cultural goods and services in the South American region: The experience of MICSUR 2016 in Bogotá, Colombia.” She reported on the Cultural Entrepreneurship Group: an initiative created in 2009 that works for the promotion, financing, research, training, interconnection, and circulation of cultural industries by bringing together natural partners, private and public alike. In addition, the Group works with the National Administrative Department for Statistics to publish indicators and metrics in the cultural satellite account. She said that the Ministry of Culture consistently supported the circulation of cultural goods and services and, as an example, cited the major progress made with the promotion of the cinematographic industry. 

Ms. González explained that MICSUR was a joint initiative by 10 South American countries—Argentina, Brazil, Bolivia, Chile, Colombia, Ecuador, Paraguay, Peru, Uruguay, and Venezuela—the first edition of which took place in Mar del Plata, Argentina. It originated within MERCOSUR, and the 2016 edition was supported by UNASUR and was held in Colombia on October 18 to 20. MICSUR’s purpose is to strengthen a market outlet for the consolidated supply of the region’s cultural and creative industries. It was made possible by the support of the relevant ministries, and, in addition, it received backing from the Chamber of Commerce and the office of the Mayor of Bogotá for its funding in Colombia. It focuses on six sectors—music, scenic arts, audiovisuals, animation and videogames, publishing, and design—and each country sent representatives from those disciplines. She said that this edition’s priorities were to ensure the effectiveness of business roundtables, which translates into formalizing deals and following up on them, and to provide tools for assessing their implementation. She underscored the importance of shared indicators that were valid for all players, comparable, and easy to manage. The second challenge was to facilitate meetings between different sectors. The third priority was to showcase scenic arts—dance, theater, and circus—to enable buyers to experience works in person and not only through videos. In addition, the Ministry of Culture of Colombia called on representatives of other countries’ national theaters to explore a shared circuit in order to optimize costs and scheduling. She reported that the expected results of the market were sales in the amount of 10 million U.S. dollars, purchases worth $2.5 million, and business deals signed for some two hundred thousand dollars, although it was difficult to give exact figures. Colombia’s commitment, she said, was to continue working to produce handbooks to serve as tools for standardized and consistent organization and for the 2018 coordinating team to use them and offer results in 2020. The next edition is scheduled to take place in Brazil in 2018. (CIDI/REMIC-VII/RP/INF.6/16) 
Edna Dos Santos, an advisor at the United Nations Institute for Training and Research (UNITAR), gave a presentation on a pilot program of online courses recently launched by the Institute to facilitate the understanding of the concepts and meanings of the creative economy and to provide training therein. (See video http://www.unitar.org/ksi/creativity-development.) The first edition of the course, she said, was intended for stakeholders and the public in general. The second will target government officials and policymakers, and subsequent iterations will focus on strengthening entrepreneurship among young people and providing them with tools for mutually beneficial partnerships. UNITAR promotes capacity building and access to consolidated information on the creative economy using a single platform, bearing in mind that such information remains fragmented. Ms. Dos. Santos noted that the registration period for the course would remain open until December, and she recommended it to investors who wanted to forge partnerships with creators and producers. She explained that its structure was simple, with digital animations, and that UNITAR was open to cooperation with interested countries and to the requirements of different kinds of courses and training. (CIDI/REMIC-VII/RP/INF.7/16)
2. Comments from the delegations


The delegate of Jamaica said that she hoped specific steps would be taken to encourage inclusion and she proposed two actions: a register of artisans and creatives to facilitate free movement in the region, and a marketing fund for the Carifesta Festival in the Caribbean region to bring real, tangible economic benefits. 


The delegate of Saint Vincent and the Grenadines agreed with Jamaica’s remarks and said that the UNITAR course would be of great value to his country. The delegate of Chile said that his country held MICSUR in high esteem and that the preparation received by the Chilean representatives prior to their participation was exceedingly valuable. He said it was important not to lose sight of innovation in cultural undertakings. 


The Minister of Culture of Paraguay applauded the experience and the training on intellectual property, fair trade, and other topics that the Paraguayan creatives had received in preparation for their participation at MICSUR. 


The delegate of Honduras reported on actions her country was undertaking to provide artistic training and education within the school curriculum, to establish a network of municipal public libraries, and to encourage the production and dissemination of artistic performances (marimba, dance) across its territory—and particularly in its most remote corners—through the Recreovias program, one component of which seeks to reassess and preserve traditional cultural manifestations. 


The delegate of Saint Kitts and Nevis said that one of his country’s concerns, with its small population of some 50,000 inhabitants, was that the market was not large enough to promote creative and cultural industries. The delegate of Colombia said her country was willing to answer questions with a view to the next MICSUR, to take place in 2018 in Brazil.

E. Fourth Plenary Session:  Challenges for job creation, social inclusion, and promoting cultural diversity – Part I


The Chair of the meeting introduced the topic. On account of the large number of panelists scheduled for the session, he suggested dividing it into two segments with three presentations each and two opportunities for dialogue.

1. National perspectives

The Minister of Culture, Sports, and Youth of Barbados, Stephen Lashley, spoke on the topic “Heritage and the cultural industries: The impact of public awareness and education on the production of cultural products and services. The Barbados experience.” He underscored the importance and potential of creative industries for development and reported on a series of figures collected by UNCTAD and UNESCO on the Trinidad carnival, and by Forbes magazine referring to the earnings of the successful young Barbadian artist Rihanna. 

He also said that the Ministry, with the support of the Barbados World Heritage Committee, had implemented the program to administer Historic Bridgetown and its Garrison, which was added to World Heritage List in June 2011. The Minister said that the general objective of the multifaceted program was to instill a strong sense of cultural identity and to encourage a greater appreciation of cultural heritage, and that its specific objectives included raising young people’s awareness about the importance of cultural heritage—and its recognition as a career, profession, and viable occupation—and encouraging entrepreneurs to create goods and services based on or inspired by cultural heritage. 

Other initiatives in this program included the National Restoration Program, the Bridgetown Urban Renaissance Project and the Artscape mural program, and the creation of a National Task Force for the restoration of Barbados’s heritage. 

The Minister said that all these efforts had led to the accomplishment of a series of milestones and successes in various areas, some of which clearly demonstrated the ties between cultural heritage and cultural industries. Among these, he spoke of the positive, attentive, and growing public response regarding the importance of heritage, the increased numbers of guided visits, the business community’s greater interest in restoring and maintaining historical properties and sites, the number of new films on the topic produced, the increased output of new related products and services, and, in particular, the involvement of young people. (CIDI/REMIC-VII/RP/inf.8/16) 
Ms. Margarita Peña, Director General of the Trade and Services Directorate of Paraguay’s Ministry of Trade and Industry, spoke about the challenges facing Paraguay for the creation of inclusive jobs in creative industries and, in particular, in the commercial sector. She reported on the job situation in Paraguay and noted that the employment rate in 2015 was 62%, of which the tertiary sector accounted for approximately 61%. Half of Paraguay’s population was young (25 years or under), she said, and they were keen users of social networks. 

She said that it had been estimated that Paraguay’s creative and cultural industries contributed around 4.1% of GDP. She also underscored the absence of disaggregated data and statistics to provide precise, reliable information and said it was important that they be made available. She spoke of Paraguay’s cultural services, notably incoming tourism and exports of artisanal products. The main challenges facing the development of the creative sector included developing programs to increase participation at fairs and exhibitions, facilitating business meetings, increasing international cooperation to facilitate market access, focusing training programs on creativity, partnerships, and entrepreneurship, and providing technical assistance and funding for cultural entrepreneurs. (CIDI/REMIC-VII/RP/INF.9/16) 
Ms. Elizabeth Peterson, Director of the American Folklife Center at the U.S. Library of Congress, gave a presentation titled “Making national cultural heritage resources work for artists, artisans, and communities: Two examples from the United States.” She addressed the topic from two perspectives—the governmental viewpoint and that of the nonprofit private sector—and used two well established initiatives with a far reaching impact as her examples:  the International Folk Art Festival in Santa Fe, New Mexico, and the Smithsonian Folklife Festival held in Washington, D.C., which was presented by Ms. Sabrina Motley, the festival’s director.
Ms. Peterson noted that the United States, like other OAS member states, recognized that traditions were the basis for cultural identity, had an influence on quality of life and community well-being, contributed to social inclusion, and were often important as both an individual means of sustenance and a factor in the economic development of communities. She explained that in the United States, resources and efforts for the conservation and promotion of cultural heritage were decentralized, with work taking place through different forms of partnerships and with coordination at different levels. She underscored the importance of cooperation and coordination between the public and private sectors, civil society organizations, and grassroots community foundations, given that they were all geared toward the preservation and appreciation of cultural heritage. 

The Santa Fe Festival, she said, was a nonprofit organization that basically offered a platform for a market—the Folk Arts Market—but that training and education were also important in that the participants underwent a process of preparation before participating in the high-level event. She said that in addition to the Folk Arts Market, the Festival had an online component for emerging artisans, which enabled them to enter the world of entrepreneurship; it also offered more exclusive exhibition space for renowned artists and artisans through a partnership with the Dallas Market Center, mentoring and training for artists on inventory matters and other issues, and educational and community outreach work, which brings the Festival to the attention of the youth of Santa Fe. 

Ms. Sabrina Motley, Director of the Folklife Festival, spoke of the Smithsonian Institution, an agency of the U.S. government, saying that it was the world’s largest cultural complex, with 19 museums, 7 research centers, and a zoo. The Folklife Festival has been produced by one of the Smithsonian’s component agencies, the Center for Folklife and Cultural Heritage, since 1967. It involves live presentations by artists, artisans, musicians, dancers, and chefs from different regions and countries of the world, as well as from places and communities within the United States. 

She said that several OAS member countries had been represented at the event, which is held on the Mall in central Washington over a period of ten days and is attended by large numbers of members of the public:  hundreds of thousands on site and millions on line. Her presentation was accompanied by a video with pictures and reports from the 2015 edition, at which Peru was the featured country. She noted that the Festival yields valuable results for the artists and artisans as well as for the countries and communities, such as strengthening and/or developing new public policies for the national heritage of the participating regions, academic exchanges, sales and new markets for cultural products and services, future contracts for the programs on display, a launch platform for new artists, etc. Finally, Ms. Motley invited the countries present to learn about and, in the near future, attend the Festival. (CIDI/REMIC-VII/RP/INF.10/16)
2. Comments from the delegations

The delegate of El Salvador reported on her country’s experiences with connecting culture and the arts to social inclusion. In particular, she spoke of an initiative targeting children and young people in high-risk municipalities, funded by tax revenues and involving the appreciation of the arts and the practice of sport. 

The delegate of Panama described three working projects in her country to create jobs and social inclusion through culture:  Integrarte, the Workshop School, and the Plan of Action for Green Tourism. Integrarte is a Panamanian design brand that is produced at workshops in different prisons around the country. Panama’s Workshop School works to restore and reclaim buildings of cultural and heritage importance located in the historical center of Panama City and, as an added value, it involves the local community. Finally, she spoke of the Plan of Action for Green Tourism, which is a program that links cultural and natural heritage with cultural circulation. It is developing a model of ecotourism in ten protected areas and is being implemented by different government sectors—environment, tourism, and culture—with the support of institutions from other countries and international bodies. Technology is a key component of this program, as shown by several of its actions, such as applications for mobile phones. 

The delegate of the Dominican Republic said that the weakness of cultural policy and the clear neglect of cultural plans in the region’s countries had to be acknowledged. He proposed organizing a dialogue with the political sector—an effort in which, to date, the cultural institutions were not totally included—in order to highlight the importance of investing in cultural policies. He noted the constant frustrations arising from the absence of the economic and political support necessary to implement cultural plans. As an example, he spoke of the achievements of the education sector, such as increased national budgets, which was not yet the case in the cultural arena. 

F. Fourth Plenary Session:  Challenges for job creation, social inclusion, and promoting cultural diversity – Part II 

1. National perspectives

José Luis Chea Urruela, Guatemala’s Minister of Culture and Sport, spoke about the culture sector programs, initiatives, and actions implemented by his country’s government to meet such challenges as job creation, social inclusion, and the promotion of cultural diversity. He made reference to the richness and diversity of Guatemala’s cultural heritage and to the responsibility of preserving and restoring it and its legacy for future generations. He spoke of a number of specific programs, such as the restoration of the pre-Hispanic remains at the Tikal World Heritage Site, and of El Mirador, the world’s largest-volume pre-Hispanic monument. Those programs were designed to be sustainable and to create employment, he said, but they also entailed a political and social component intended to provide incentives for local residents, on the border with Mexico, to remain in Guatemala.
Other programs referred to were those designed to encourage, strengthen, and train cultural entrepreneurs and those targeting indigenous and rural women, young people, and other vulnerable sectors. He said that the work involved cooperation with the Interior Ministry, Guatemala’s prison system, and other institutions. As regards the value of culture, the Minister said that the task of measuring the economic contribution of culture had been institutionalized and that, based on figures from the Central Bank of Guatemala, culture’s contribution to GDP had been estimated at 6.5%. That result, he said, provided the argument that enabled the national budget resources allocated to the Ministry of Culture to be doubled.
In addition, he noted that his country was still experiencing the consequences of the civil war and that one of the main objectives of its inclusive cultural policy was therefore to instill a post-war culture of tolerance and memory; thus, resources had been earmarked to rebuild two villages that were destroyed or displaced during the conflict years. Regarding the circulation of Guatemala’s rich and diverse cultural output, he said that dissemination and awareness within the country itself was important and so efforts were largely focused inwards. 

Finally, Minister Chea said that although resources for culture and its positioning on the political agenda were important, overcoming the indifference of the general public was also essential because, in his opinion, culture had become trivialized. The main challenge was to make heritage sustainable. (CIDI/REMIC-VII/RP/INF.12/16)

The second speaker was Mr. Gordon Platt, Senior Director for International and Intergovernmental Affairs and Human Rights at the Department of Canadian Heritage, who gave a presentation on Canada’s experiences with culture, diversity, and social benefits. Mr. Platt spoke of Canada’s cultural policy, which dated back 50 years, saying it was of key, existential importance. He described the country’s social and cultural context, its characteristics, and its unique challenges, such as its sparse population spread over a vast geographical territory; its proximity to a country with a large market and advanced economic development; Canada’s commitment to free access for cultural goods and services from other countries; the presence of two official languages, of indigenous populations, and of recent migration; and, in particular, the diverse nature of its population, its multifaceted and diverse cultural riches, which were both a challenge and its main strength, as noted by the Prime Minister of Canada: diversity is our great strength. All that has led to specific cultural policies that seek to advance social cohesion and address multiethnicity, respect for others, and tolerance.

The Director also spoke of the array of strategic tools available, such as subsidies, the creation of enforcement institutions, intellectual property laws, support programs for cultural industries, and fiscal incentives. He said that the achievements of those policies had translated into the expansion and international success of television productions—now considered a global leader—and of musicians, famous cultural companies such as the Cirque du Soleil, and the dissemination of Canadian cultural and artistic expressions across the world, noting that the jobs created were generally made available to young people. He reported on culture-related economic indicators, stating that cultural and creative output outranked agriculture and foodstuffs combined. 

He said there were still challenges, and that fresh thinking about the strategies was needed, in particular for vulnerable communities. There was also a need for strategies to meet the opportunities and challenges of a digital world and for updated tools and programs for indigenous populations. Finally, he underscored that public policies for culture must be systematic and rigorous and must adapt to specific situations to ensure quality of life. (CIDI/REMIC-VII/RP/INF.13/16)
2. Regional experience

Celia Toppin, Manager of the “Expanding the Socioeconomic Potential of Cultural Heritage in the Caribbean” project at the Culture and Tourism Section of the OAS Department of Economic Development, spoke about its implementation and results. The project seeks to forge bonds between heritage and job creation and development and its beneficiaries are the 14 CARICOM member countries. It is coordinated by the OAS, funded by the Permanent Mission of the United States to the OAS, and executed by the consulting firm COHERIT Associates. Ms. Toppin spoke of the background to the current cultural heritage situation in the Caribbean and said that the immediate challenge was to help the population to identify their own culture and assume ownership of it. She said that the project sought to involve multiple actors and stakeholders in meeting some of the challenges of preserving and managing cultural heritage.

The project’s first phase entailed a diagnostic assessment of the needs of the countries involved, conducted by means of an online survey and in-person interviews with experts during 2012. Three challenges were identified:  the limited funding and human resources available to the national institutions; dependence on the results of the mass tourism model; and the disappearance or low visibility of local traditions and skills. On that basis, Phase II of the project was designed. It is a two-year effort, launched in 2015 and currently underway, that is intended to strengthen the Caribbean countries’ capacity for the preservation, development, and use of cultural heritage resources with the participation of local communities.
As for the expected outcomes, Ms. Toppin described the project’s five components and underscored several reasons for its importance:  the multinational regional nature of the project, its multiplier effect, the design of the project based on consultations with stakeholders, and the participation of communities in its implementation. Finally she spoke of the project’s future impact and underscored the need to secure the commitment of the governments of the countries involved, team work with other sectors, such as tourism and finance, and the growth of the Caribbean heritage network. She invited the meeting to learn more about the results on the web page www.caribheritage.org. 

3. Comments from the delegations


The delegate of Saint Lucia expressed her country’s interest in closer involvement next year with the OAS’s heritage project. She highlighted its benefits and scope and its engagement of agencies and institutions from other regions and countries in addition to the countries of the Caribbean. 


The delegate of Barbados noted his concern about the continuity given to cultural matters in the OAS, said it was important for the OAS to follow up on the ideas, initiatives, and opportunities identified at this meeting, and suggested examining the possibility of reopening a department of culture within the Organization in Washington. 


The delegate of the United States took the floor to expand on the information she had given in the previous day’s presentation on the Smithsonian Institution’s Folklife Festival. She said that the festival provided an opportunity for the sale of related cultural products and, that, in addition, surveys were carried out to gather and evaluate data. 


The Executive Secretary of SEDI-OAS addressed the suggestion made by Barbados and said the Organization was facing budgetary constraints and that, in recent years, it had carried out an exercise to compile and prioritize the mandates handed down by the sectoral meetings, such as this meeting on culture, and, as a consequence, some topics lacked the human resources required for following up on or advancing initiatives. The Secretary again stated that the official channel for proposals was the member states’ foreign ministries. 


The delegate of Belize said that her country had a public policy for culture and that the meeting had been a rewarding source of information and inspiration and an opportunity for requesting technical cooperation and exchanges with countries already making progress with their programs and projects. She went on to say that although the OAS was facing budgetary constraints, Belize could join and benefit from the Organization’s ongoing heritage project. 

G. Fifth Plenary Session: From local production to regional consumption: Opportunities and challenges for circulating cultural goods and services. Circulation between the Americas and the rest of the world

1. Circulation between the Americas and the rest of the world

The Minister of Culture of the Dominican Republic, Pedro Vergés, spoke about the Santo Domingo International Book Fair—a regional platform for cultural exchanges and marketing—and of his ministry’s main areas of work. He underscored the importance of funding for implementing cultural programs and plans, saying that “culture is the natural result of an individual or collective effort, but its dissemination and circulation requires money, not just good intentions.”
He spoke of two programs underway during his time at the ministry: the implementation of the cultural satellite account (CSA) and the forging of partnerships with other government institutions. As regards the CSA:  its implementation and launch involved interagency cooperation with the Central Bank of the Dominican Republic; an analysis of the data obtained revealed that culture contributed 1.5% of national GDP; that figure is essential and supports the arguments in favor of defending the amounts allocated to culture in the national budget; and there are still shortcomings in the collection of the data since there is no census of all the producers and other stakeholders in the cultural arena. 

The partnerships with other ministries, he explained, were structured around four axes: education, tourism, municipal authorities (specifically, with the city of Santo Domingo), and the private sector. He provided several examples of cooperative actions:  the network of cultural microenterprises, in partnership with the tourism authorities; the recovery and showcasing of the Urban Heritage of Santo Domingo, in collaboration with the municipality; and the International Book Fair. In connection with the book fair, the Minister also noted that the Ministry of Culture acts as an arm of cultural diplomacy, in close partnership with the foreign ministry. The fair, he said, was visited by more than a million people over a period of 12 days; it was attended by the leading publishing houses of Latin America and Spain and by dozens of guest writers—96 at the most recent edition; and it awarded the Pedro Henríquez Ureña International Prize, which had been given to such luminaries as Ernesto Cardenal, Eduardo Galeano, and Mario Vargas Llosa. The Minister said, “all this creates a festival of books, for both marketing and for closer cultural ties between our peoples.” He also noted that Paraguay was to be the guest country at the 2017 edition. 

Eduardo Almeida, the Representative in Paraguay of the Inter-American Development Bank (IDB), gave a presentation on the topic “Exploring the opportunities and challenges of the circulation of cultural goods and services.” He emphasized three important messages:  the IDB makes major investments in culture; in Latin America, the creative economy has an enormous potential for diversifying the economy; and there is a need to devise consistent public policies for the development of the creative and cultural economy. 

He stated that the IDB supports two kinds of projects in the culture sector: direct investment projects, and supports given through other urban development projects, where the cultural component is of key importance (such as the restoration of historical sites).

Regarding the sector’s potential, he spoke of the term “orange economy” and the publication of that same name launched by the IDB a few years previously. He said that in 2005 the creative economy accounted for 6% of the global economy and that estimates produced for Paraguay indicated revenues of 600 million dollars from cultural goods and services. He said the theme of the Bank’s next General Assembly was to be Youth, Competitiveness, and Innovation, and that it was to take place in Asunción, Paraguay, in April 2017, at the same time as and in parallel to the International Social Innovation Festival (ISIF). 

As for the public policies needed for the development of the creative economy and industries, he identified the elements that the IDB says are essential points that any plan or program should cover: the Seven Is: information (disseminating the value they represent), institution (ecosystem for encouraging creative industries), industry, infrastructure (physical and intangible, such as broadband access), integration, inclusion, and inspiration. 

He concluded by saying that social change was occurring in Latin America, and a sign of that was that young people wanted to pursue independent activities with a social and business impact, and no longer aspired merely to be wage earners. Finally, he called for “the transformation of culture as a social and anthropological phenomenon but also as an economic phenomenon.” 
Chance Coughenour, Programs Manager at the Google Cultural Institute, gave a presentation on the “Google Arts and Culture” program. He explained that the program’s purpose was to share universal arts and culture and to provide technology for it to be accessed by anyone, anywhere. He explained that the information, images, and data on the platform were supplied by the Institute’s members:  museums and other institutions, cultural centers, and the artists themselves. Google Arts and Culture produces high-resolution scans of images and supports and manages the digitization of online exhibitions organized by the member institutions and galleries. Cameras can take several shots and the technology used allows a work to be examined at a level of detail and proximity superior to the unaided eye. This, he said, is of great benefit in education. He noted that the cultural institutions themselves were also scanned, using wide-angle cameras so that guided tours of them could be offered. Over the past five years, he said, 1,200 partners in 70 countries had been brought into the program, for a total of more than 6 million scanned cultural artifacts and 202,000 digital exhibitions. He noted that one of the partner institutions was the OAS’s Art Museum of the Americas (AMA). 

He also spoke of “The Lab” in Paris, France, a place where technology and creativity can share ideas about new ways to feel and experience art and culture. It offers brief residencies to creatives, curators, artists, designers, educators, and the like, who devise and design new points of contact between culture and technology. As an example he cited “Google Cardboard,” a cheap, simple, fun, and accessible educational tool consisting of a sheet of cardboard that helps increase the reality of a virtual image by enclosing and focusing the virtual reality of a smartphone while it displays images from anywhere in the world. https://www.google.com/culturalinstitute/thelab/. He added that other new programs were being launched, including an educational one for schools that offers expeditions and another involving natural history museums. (CIDI/REMIC-VII/RP/INF.15/16)
2. Comments from the delegations


The delegate of Jamaica thanked the panelists and congratulated them on their presentations. She went on to say that Latin America was doing a good job with cultural projects and in the creative economy and that the Caribbean should begin to do the same. She also remarked that remains of the Taino indigenous culture had been found in Jamaica and asked whether the Google platform could help in publicizing them and in attracting the attention of partners and other forms of support such as resources and technical cooperation. 


The delegate of Guyana said that culture and the creative industry must partner with the sector responsible for the education and development of young people and, as a first step, she proposed creating a framework of action to address their needs in the following three areas: education, access to tools and resources, and effective partnerships between stakeholders to produce specific actions. 


The delegate of Ecuador underscored the importance of contents and said that young people should not be mere passive observers of the information, concepts, and symbols to which new technologies offer easy access. He supported the proposal made by the delegate of Guyana for exploring a region-wide institutionalized mechanism for the registration of artists, for displaying their work, and for organizing traveling exhibitions, and he underscored the importance of providing creatives with tools for logistics, packaging, and outreach as well as for showcasing their work. 

The delegate of Haiti expressed his support for interinstitutional efforts, as described by the Minister of the Dominican Republic, and he proposed exploring the organization of regional conferences for exchanges of ideas and experiences about strategies for strengthening the ministries. 

The delegate of Saint Lucia noted her interest and suggested that intangible cultural heritage assets, such as festivals in the Caribbean, could be transmitted live and made available through the platform of the Google Cultural Institute. 

The delegate of Barbados joined the meeting in congratulating the panelists for their presentations and spoke of the magnificent opportunity that both the Google Cultural Institute and the IDB offered for the programs and initiatives underway in the region and, specifically, for those in his country targeting young people. He said that it was not necessarily a matter of funding, but of dissemination, cooperation, and technical assistance for identifying markets and resources. 

The delegate of Bolivia addressed the topic of recovering cultural heritage assets as it related to the session’s presentations. She said that in spite of bilateral and multilateral agreements, both tangible and intangible assets are circulated illegally and that recovering them was not an easy task. She therefore asked whether there were mechanisms—in the online platform or through the IDB—for indicating or alerting users to the origin, ownership, or intellectual property of those cultural assets. 

The delegate of Uruguay said that creativity and strengthening the circulation of cultural goods and services was of the utmost importance in Uruguay, and he gave two examples from his country that were related to the topics addressed during this session:  the first was the Ceibal Plan, which involves providing each primary and secondary school student with a computer as a study tool, and which had succeeded in radically changing the attitudes and potential of children and young people by combining teaching with technology; his second example was Uruguay 360 degrees, a program for promoting culture and tourism by offering a more dynamic, real, and interactive way of exploring the country that had been launched by the Ministry of Tourism and Sport. He also said he endorsed the remarks made by the delegation of Ecuador regarding the importance of basic educational elements and of humanistic reflection in the new components and technological tools that education system are adopting.

The delegate of the United States said that for the past two decades, her country’s National Endowment for the Arts, in conjunction with the Department of Commerce, had been collecting data on culture and economic indicators and on patterns of public involvement in cultural events; this enabled it to analyze and design strategies for fund raising, for enhancing the effectiveness of public and private cultural institutions, and for better responding to public demand. She then asked the IDB whether its support was also available to cultural microenterprises. Finally, she asked the representative of Google whether any of its actions were directed at grassroots creatives and, in particular, whether training was given to trainers for them to pass on the opportunities and tools that Google offers to sectors with scarcer resources (scaling down). 

The delegate of Argentina reiterated her earlier position calling for the meeting to agree on specific actions and, accordingly, she proposed that the Google Cultural Institute’s platform could include topics covering several countries, such as the legacy of the Jesuits, for example. She also reported that in connection with the restitution of cultural heritage, in 2016 Argentina returned 20,000 archeological artifacts that had illegally entered the country to Peru and Ecuador and that it was currently undertaking a similar process with artifacts from Mexico and Bolivia. 

The delegate of Peru spoke about the meeting’s draft declaration, in particular the paragraph her country had proposed on the topic of the restitution of heritage assets, which was intended to bolster and strengthen the mechanisms that already existed.

The delegate of Canada reflected on the region’s diversity in terms of its cultures, levels of development, demographics, and socioeconomic conditions, and he added that exchanges of experiences and mutual learning were of the utmost importance. He said that Canada was engaged with panels on culture in the digital age and the impact of new technologies, in conjunction with UNESCO and other countries; accordingly, he was impressed by the Google Cultural Institute’s presentation and its focus on certain local cultures, given the concern that existed in his country regarding the role that global companies such as Google, Netflix, and Amazon played in the world of culture, especially because they have no nationality. Regarding the paragraph on illicit trafficking in cultural heritage goods that Peru was seeking to include in the draft declaration, he said that Canada understood the position of the countries both seeking and offering restitution, since it was itself in both positions:  each year Canada returns artifacts in its territory illegally, as it did last year with countries including India, Bulgaria, and China. He referred to UNESCO’s 1997 Convention on the topic and reiterated the importance of taking it into account. 

H. Sixth Plenary Session: From local production to regional consumption: Opportunities and challenges for circulating cultural goods and services. Cultural information systems: Indicators for national, subregional, and regional measurements


The Minister of Culture of Paraguay highlighted the importance of awareness about the region’s progress with measuring what culture means for development and he underscored the role of such instruments in identifying regional strategies and shoring up cooperation between peoples.

1. Cultural information systems:  Indicators for national, subregional, and regional measurements

Ernesto Piedras, Director General of Nomismæ Consulting, gave a presentation on this session’s topic. He spoke of the progress made with quantifying culture and the relationship between the economy and culture, which were now established topics. However, he noted that this approach was used solely in discussions and work within the cultural arena itself, and that further efforts were therefore needed to build the perception of culture as a source of employment and economic growth in other fields, such as economics, communications, the digital technology agenda, and the construction of infrastructure. He also said the Americas was a rich region with abundant creative output; despite being the world’s most unequal region, it was nevertheless the richest in creativity, which generated both well-being and wealth.
For quantifying culture, Mr. Piedras said that principles and requirements for cultural indicators and statistics were the same as those used for other sectors:  methodologically robust, replicable over time, and comparable. He also reiterated the importance of questioning and examining those statistics, because not all measurements are correct for all purposes. In this regard, he cited the case of Mexico, where not all the indicators took due account of the shadow economy—that is, the informal, illegal, and digital economies—where statistics were losing the capacity to quantify creativity.

Regarding the low visibility of the creative industry as a productive sector within public policies, he said that not all the responsibility lay with government policies: it was also the fault of the sector and society in general, which neglects and downplays its economic value because of the divide that exists between the cultural sphere and the universal language of numbers. 

Mr. Piedras reiterated the importance of including measurements, or at least estimates, for the shadow economy—meaning not only the informal economy, but also the digital economy—which at the last count accounted for 47% of the total in Mexico. Regarding those new distribution channels, he noted that almost half of all content consumed traveled digitally and that the proportion was rising. He stated that we had evolved into Homo telecomms, both as creators and as consuming audiences, but that the economic authorities did not yet know how to deal with that reality. 

Mr. Piedras said that economics was not the most important thing in the field of culture; that the import of culture lay in its esthetic and social dimensions and in the cohesion it provided, but that the existence of an economic operation had to be acknowledged. He reiterated the importance of common measurements in information systems and recommended the use of indicators to analyze and design policies. Finally, he underscored the essential task of the creative sector—that of simultaneously creating well-being and economic value—which demonstrated its inherent efficiency as an engine for comprehensive development. (CIDI/REMIC-VII/RP/INF.16/16) 
2. National experiences

A.L. Dawn French, Deputy Permanent Secretary at the Ministry of Culture of Saint Lucia, spoke about her country’s cultural information system. She began her presentation with an overview of the system’s creation and described the scant interest that existed, in early 2000, in the low-key or nonexistent relationship between economics and culture. The Ministry of Tourism, Heritage, and Creative Industries was established in 2011 as a result of growing interest and new perspectives interconnecting culture and economic development; in particular, it focused on quantifying the contribution made by culture to different aspects of development. She spoke about Saint Lucia’s population—mostly young, and with high levels of unemployment, particularly among young people—and about the general situation of the arts and creative industries which, in spite of the wide variety of creative products that existed, were not appreciated or were replaced by cheaper, imported goods, the disappearance of traditions, and the lack of suitable infrastructure for education, training, and interventions.
Given that situation and in order to address a series of needs, the Cultural Map project was launched. It is currently in its pilot phase, on the ground in seven communities in the country, with 400 people registered and the following data collected: their needs, the numbers of artists involved, their levels of training, the type of funding they have, and other indicators. The Saint Lucia Cultural Map is an interactive resource with data on the people, places, and venues engaged in cultural or creative activities. It brings together a series of indicators and provides a tool to support public awareness and strategic decision-making. http://mapitnodes.com/. (CIDI/REMIC-VII/RP/INF.17/16)
Denis Portuguez Cascante, Vice Minister of Culture at Costa Rica’s Ministry of Culture and Youth, presented the programs and actions that the Culture and Economics Unit of his ministry has underway in the country. He explained the Unit’s three functions:  generating consistent and updated cultural information, providing training for Costa Rica’s cultural and creative industries, and facilitating access to funding for business projects. Those objectives are pursued through five programs that make up the system:  the Cultural Satellite Account, the Cultural Information System, the National Culture Survey, Creative Economy, and the Caribbean Cultural Corridor, which serves to strengthen the sector in the country’s Atlantic region.
He spoke about three of those programs:  the Sicultura cultural information system is an easily accessible online platform that provides classified and georeferenced information on cultural resources, monetary and nonmonetary indicators, and statistical data on cultural practices and habits. The National Culture Survey collects information on cultural preferences, practices, training, and consumption, with a new edition to be published in early 2017.
The Cultural Satellite Account is a tool produced by interinstitutional efforts, with a reach and characteristics that the Minister presented in a video: https://cuentasatelitecultura.go.cr/. He noted that this was the first cultural satellite account in Central America and the Caribbean and the seventh in the world, and that some of its indicators reveal the cultural contribution of national GDP and job creation, while others provide nonmonetary data and information. He underscored the valuable information that the cultural satellite account provided for decision-making in the field of cultural policy and for demonstrating that culture is an investment and not an expense. (CIDI/REMIC-VII/RP/INF.18/16)
3. Subregional experiences

The Director of the International Cooperation Directorate of Argentina’s Ministry of Culture, Beatriz Vivas, gave a presentation on the Mercosur Cultural Information System (SICSUR). She said it was created by the MERCOSUR member countries in 2006, that it currently covered 10 nations plus Costa Rica as an observer country, and that it has been coordinated by Argentina since its inception. She said that it was positive for the culture sector for the topic of cultural data to be on the agenda of this OAS ministerial meeting, and that it was also positive that the ten SICSUR countries shared the same statistical framework. She then suggested that thought be given to covering more countries in the region. SICSUR is a regional working group that remains in constant communication through different channels and that organizes online coordination meetings and an annual on-site meeting, at which the road ahead for its future work is agreed on.
She then spoke of the specific programs and activities carried out under the auspices of SICSUR: the cultural satellite accounts; the study on foreign trade in the region’s cultural assets; the study on the countries’ public institutional frameworks for culture—in other words, the impact of the way they are organized (secretariats or ministries, or other models); and the most recent study into indigenous peoples and cultural policy. Finally, she listed the lines of work that were agreed on at SICSUR’s last on-site meeting, held in Bogotá:  sharing cultural indicators, updating cultural maps, sharing data on each country’s festivals, conducting a study into regulations for scenic arts presentations, and disseminating SICSUR in other forums. She invited the meeting’s participants to attend the videoconference to be held in December.

She also reported that through the OAS, Argentina had shared its cultural data gathering methods, its experience with the cultural satellite account model, and other culture-related matters with other subregions of the Americas. (CIDI/REMIC-VII/RP/INF.20/16)
Another subregional initiative was presented by Peru. The Ambassador of Peru to Paraguay, Cecilia Rozas, spoke about the project “Preparation and implementation of the cultural satellite account (CSA) in the countries of the Andean region,” which, with OAS funding, is underway in Bolivia, Colombia, Ecuador, and Peru. Ambassador Rozas described the goals, scope, achievements, and challenges of this project, which began in 2014 and is to conclude in December. Its specific objectives were, she said, to develop harmonized and functioning cultural satellite accounts in each of the participating countries and to create a set of standardized indicators covering four sectors, as the basis for a system of economic indicators on culture in the region. 

She said the project was implemented jointly by the countries’ culture ministries and national statistics institutes, that it provided for the design and preparation of macroeconomic indicators for four culture-related sectors, and that the results responded to individual national realities because not all the countries were at the same levels of development in quantifying cultural issues. 

Finally, she spoke of the project’s accomplishments and lessons, as seen in the region’s coordinated and harmonized implementation of its cultural satellite accounts and its exchanges of nonmonetary indicators, in the strengthened integration of the Andean region through shared interests, in building the capacities of the participating countries’ technical teams, and in this strategy as a key instrument for South-South cooperation. 

The speaker then identified the challenges facing the project: ensuring its continued implementation in all of the countries; strengthening the working teams; encouraging other countries to apply measurements to new sectors; creating new and replicable methodologies; incorporating insights from the analysis of nonmonetary indicators into economic forecasting; expanding the range of data to cover the private sector; and incorporating cultural satellite accounts as an essential component of cultural information systems. (CIDI/REMIC-VII/RP/INF.19/16)
4. Comments from the delegations

Minister Griffith thanked the panelists and suggested that, in order to meet the deadlines set for the meeting’s activities, comments and questions on the session’s topic were to be addressed over lunch. The meeting was adjourned.

I. Seventh Plenary Session: Election of new authorities of the Inter-American Committee on Culture (CIC) 
1.
Election of new authorities of the Inter-American Committee on Culture (CIC)


The Chair of the meeting proposed the options of electing a Chair of the Committee and two Vice Chairs or, as the custom had been, of electing two shared Vice Chairs. He thanked the outgoing authorities for their work, particularly Haiti in its capacity as Chair and Guyana, Argentina, Barbados, and Paraguay as Vice Chairs. 


The delegation of Guatemala nominated Minister Fernando Griffith, Executive Secretary of the National Culture Secretariat, to serve as Chair of the CIC; the proposal was seconded by Haiti, which requested that the election be by acclamation. Minister Griffith said he was honored and thanked the delegations for their vote of confidence.


The Chair told the meeting that the Secretariat had received four candidacies for the shared vice chairs:  Barbados, Argentina, Jamaica, and Guatemala. He asked if there were any other candidacies in the room. There being none, the following were elected by acclamation:


First Vice Chair:  Barbados and Argentina


Second Vice Chair:  Jamaica and Guatemala

J. Eighth Plenary Session: Consideration of the Draft Declaration

1.
Consideration and adoption of the Declaration of Asunción on Development in the Americas: Strengthening the Circulation of Cultural Goods and Services

The Chair noted that the document negotiation process began in August, when Paraguay’s official proposal was distributed; it continued with informal meetings and the agreements reached during the preparatory meeting, and concluded with the proposals presented by the delegation of Peru to amend paragraphs 2, 3, and 4 of the Draft Declaration.

Peru’s Ambassador to Paraguay gave a presentation on the proposed amendments and referred to the agreements that had been reached with other delegations.

The delegate of Paraguay applauded the task of cooperation undertaken by the delegation of Peru and supported the Peruvian proposal. 

The delegate of Bolivia, considering that the modifications to paragraph three weakened the protection afforded to heritage assets, proposed including a paragraph to balance the topic, taken from paragraph 11 and the first line of paragraph 12 of the Declaration of the Fourth Meeting of Ministers of Culture of the Community of Latin American and Caribbean States (CELAC), held on October 7 in Santa Cruz de la Sierra, Bolivia. 

The delegations of Barbados, Canada, the United States, Jamaica, and Argentina asked for additional time to examine Bolivia’s proposal.

The delegation of Bolivia said that it was in a position to approve paragraph 3 in the form previously agreed on, without the changes proposed by Peru.

The Chair requested that the meeting approve the entire text with the exception of paragraphs 2, 3, and 4, which would be discussed at the end. 

The delegate of Peru requested that paragraphs 2 and 4 also be approved. The document was adopted, with the exception of paragraph 3.

After remarks by several delegations and a five-minute break, the delegation of Peru addressed the meeting to report that in the interests of consensus it was withdrawing its proposal for paragraph 3 and supporting the text as agreed on at the Preparatory Meeting.

The delegations adopted paragraph 3.

The Minister of Culture of Barbados presented his country’s offer to host the Eighth Inter-American Meeting of Ministers of Culture and Highest Appropriate Authorities in 2018. Then, the Minister of Culture of Guatemala spoke to relay his country’s offer to host the Ninth Inter-American Meeting of Ministers of Culture and Highest Appropriate Authorities in 2020.

At the suggestion of the Chair, a paragraph was included in the Declaration to record the offers made by Barbados and Guatemala.

The Declaration of Asunción was adopted in its entirety. 

The Minister of Guyana presented a draft vote of thanks to the people and Government of Paraguay. The delegation of Argentina requested its approval by acclamation and it was adopted. 

K. Closing Session


The Executive Secretary for Integral Development congratulated Minister Griffith and his team for the successful organization of the meeting. He said that the meeting was a sign of the region’s commitment toward culture, of the importance of strengthening the distribution of cultural goods and services, and of the role played by culture and the creative industries in creating jobs and promoting our rich cultures. The Declaration of Asunción helps us understand the circulation of cultural goods and services and the impact that their efficient circulation has on our countries’ social, cultural, and economic development. In concluding his remarks, the Ambassador asked what could be done for the meeting’s discussions to translate into specific actions with a real impact over time, and what specific policies the ministers would have to implement for culture to become an engine for sustainable development.
In closing the session, Minister Griffith thanked the team that had made the meeting possible, particularly the team from the OAS, the delegates, and the speakers, and he made himself available to the delegation of Barbados for any assistance it might require in organizing the next Ministerial Meeting.
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